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REAL DICTURES OF HOW STAGE LOVERS PIAY THEIR PARTS.
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dearest. Finish your sentence, Yon
care just a little for me,

ANGELINA (still eoquetting)—I «did
not say whether I eared for you or for
him.

FIRST PICTURE.

EDWIN (savagely)—You waltzed four
times with him last evening, You are
like all women—eruel—tantalizing., 1
cannot endure it. Why should you
wish to make me g0 wretched?

ANGELINE (tormentingly}—Because
you are so delightfully gloomy, you
know. Because [ love to tease you.
Because—well, becanse [ am a woman.

FOURTH PICTURI.
EDWIN (desperdately)—You shall not
treat me so. Tell me at once, do you
love me or him.
ANGELINA (brightening o Hitle)—
You hurt me,
FIFTH PICTURE.
EDWIN—Look in my eyes and teli
me that you do not love me.
Angelina looks, Imt says nothing fo
an instant.

SIXTH PICTURE.
ANGELINA—ON, yes, 1 do love you
dearly. And 1 have not been very ni:
to you. But you will forgive me, went
vou, dear?
SEVENTH PICTURE.
EDWIN—Forglve you? My darling!

SECOND PICTURE.

EDWIN (springing up hurriedly) —
I'ien you do ecare a little for me, don't
you, dear? And you do not eare for
that thundering ead?

ANGELINA (coquettishly playing
with Edwin’s cane)—Yes, I care a little,
a very lttle—just the weeist bit in the
world.

THIRD PICTURE.

EDWIN (clasping her from behind
and whispering in her ear}—For me,

Princess Chimay's Love on the Stage,

Latest Sensation.

ARIS, June 38 —And the Princess de
Chimay—Paris reeks with her! Her bold,

bad plctures stare out from every shop
window in wanton undress and attitude,
ind in the afternoon one meets her riding her

Shown by Pictures.

N this page is presented a romance without
words, Or, rather, it is a study in the
gentle art of making love, furnished for
the delight and instruction of the readers

of the American Woman's Home Journal by two
distinguished exponents of the ecult.

The serles of photographic poses reproduced on
this page milght be entitled very fittingly, "Piclo-
rlal Hints to Inexperienced Wooers; or, Love-
making Made Easy.,"” The high-minded individ-
uals who have conferred a boon upon the rising
and risen generations by showing in their own
persons how loye should be made will be recog-
nized by every playgoer. The wooed is Miss
Maude Odell, of the Lyceum stock company. The
wooer is Mr. E. M. Bell, who played Ange! Clare
to Mrs. Fiske's Tess of the d'Urbervilles.

Apart from the intrinsic beauty of the pletures,
they are of unique value because they show efl-
fects that are absolutely unrehearsed—because
they exhibit what is literally a romance withoul
words, No dramatle author watched the process
with jealous eye; no stage manager exercised his
plastic art on the models, There were no “cues”
for the changes of posture, no “Hnes" for kaleldo-
scopie manifestations of loveriike unrest; no “plot"
to unfold. All was as spontaneous and untram-
melled as the courtship of twe dickey birds
perched on a twig., And the student of these
seven plctures will acknowledge that no two
dickey birds ever hatched could have presented
a more convineing study of the immortal art than
did Miss Odell and Mr. Bell in front of the Amer-
fcan Woman's Home Journal camera.

But It is not alone to young lovers that the
pictures possess an educational value, They will
be an inspiration to budding and blooming drama-
tists, The love scenes in contemporary plays are
nearly always intolerably stupld, Here Is &
chanece for reform., Let every writer of plays
paste this page in his hat or pin it over his desk,
and the magic of it will eharge his fountain pen
with a mixture of champagne and honey.

For the gratification of those prosale souls that
ingist on something concrete—on a real story—
mere words may be hazarded to interpret the
pleture series, somewhat after the above fashlon.

wheel or driving with her precious Gypsy in the
Bols. She is a feast of beauty of white, soft, al-
luring
not know how really beautiful this women
J8 unless one sees her in the flesh. She is t“mm-\
Ing-in figure, and her lips 2 e ripe like the heart
of a pomegranate. She is all curves and soft-
ness, and her flesh |s white and firm like a
baby's. She has exceeding grace and a most
charming smile that shows little, even testh
Her great eyes follow you and then go back to
her lover's face, for she sits and watches him by

s, with the eves of a saint. One can-
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the hour, -

When she drives in her carriage he sits beside
her in his smart clothes. She keeps her hand on
his knee or on his wrist, and he likes the sensa-
tion that is caused as the carriage sweeps along.
Her tollettes are beautiful. She has retalned her
American chic and taste, and she even exercises
it on her Gypsy, for he rivals the sma:test of
Parisian beaux In the shining pe-fection of his
clothes,

When the Princess rides heér wheel the cafe
chantants are deserted. She is ‘a whole per-
formance and the band to boot, for she gets her-
gelf up in the most astounding costumes and
parades before the exclted Parisians. Bhe has
had her photographs taken in one of her cos-
tumes, which is of black velvet, made with bloom-
ergs and a blouse cut away to show her white
throat. The bloomers, reaching just to the knee,
show her soft, pretty legs in transparent, black
silk stockings, and a little three-cornered cap s
perched on one side of her head.

Evening after ev x-Princess and her
Gypsy appear at the theatres and opera. The
play is forgotten. All eyes are turned toward
their box. They are the sepsation, the one great
attraction The ex-Princess wears marvellous
gowns cut so low that one wonders how she
keeps them on, and she Is as lovely a sight as one
1€ wears no gloves and few
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would care to see. §
jewels, her own beauty nge sufficient.

The two take no h of the stares of the
people, bhut go on with thelr love drama as if
they were alone In the gypsy tents of Hungarla.,
The Princess reaches over and strokes Rigo's
dark hands, gazes into his eyes and smiles upon
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Slaveys Return to Sweden.

Swedish servant girls—200 of them-—are golng
from Chicago to take part in King Oscar's Jubi-
: lee in Stockholm. And they are going in the end
hlm in her most winning manner. Ocecaslonally of the ship that gets into port last. They came
ghe s e stage, b she rerts - 8 5 5L, L -

-r-: L:‘nnﬂ: BEiAhe g O e ; \ a_,.f" over in the other end, but they have Tiiade some
nea AEtap

-q-m trl‘r“}», he Is always selous of th e money in Chicago kitchens; and the steerage s
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’ 2 s A s £ not good enough for them this trip, LWwae servant
eyes of the people. He likes the sensation, and PRINGESS GHIMAY, THE AMFRIGAN GIRL WHOSE EXPLOITS ARE THE TALK OF ALL EUROPE. Ginls w101 Have plenfy of Tiohey when they gat to

grina till all his strong, white teeth show under Btockholm, and they have formed a resolution

hiz black mustache, AND HER GYFSY LOVER. to burn it.



